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Lisa Anne Auerbach for Hanaisubaki August 2009
By Liz Goldwyn

Lisa Anne Auerbach’s work exists squarely at the intersection of art and fashion; though
her unique sweater sets are shown in galleries and museums instead of department stores.
A quirky, Los Angeles based artist, Lisa Anne chose her medium in order to pay homage
to Rick Neilson, lead guitarist of the rock band Cheap Trick. Neilson’s onstage attire
included logo ridden sweaters (i.e. “Cheap Trick” repeated multiple times or “Don’t Steal
my Girlfriend”). Lisa learned to knit so she could have a sweater like Neilson, with her
name woven into the fabric. In Lisa’s words, it was all about making a finished product
with text, “because a sweater has more meaning than a t-shirt, the text becomes more
preseni because it is part of the textile itself”.

Lisa Anne creates her patterns via Phatoshop, using double jacquard wool to turn out
1940s style ice-skating sweater sets on her Passap E 6000 machine. She chose a classic
pattern and added skirts so she would have a full outfit. She says, “the first few were knee
length, but they were a bit dowdy. So 1 reduced the number of rows 1'd knit between
decreases and they turned into these, sort of like cheerleader or skating outfirs. I've been
told I have a nice set of legs, and it’s a good idea to take advantage of one’s assels.
Likewise, I'm flat chested, which makes sweaters a perfect canvas for text, as there's
nothing to get in the way. Someone once told me that it’s like a “Flat-screen” . Ha!

Lisa Anne suggests that the disposable nature of t-shirts renders their message
meaningless once they become rags used to clean the car. Sweaters have permanence.
Knit with care, reminders of particular moment in time, your belief system plastered
across your chest. Her sweater sets take the t-shirt slogan to the next level, with political,
socially conscious messages ingrained in wool. In 2004, Lisa’s first sweaters supported
John Kerry’s run for United States president. Other pieces champion the pro-choice
movement “Cheer for Choice”; or question government response to natural disasters “1
don’t care how they get out of New Orleans”. She says, “The messages are meaningful fo
me for various reasons. Taken together they do form a sort of self-portrait, because while
some are really main-stream, others are a bit arcane: Abortion, bike lanes, spaying feral
cats, Obama, atheism.”

Lisa Anne believes that her sweaters will outlast the meaning on them. Much of
her work is “of the moment” and deals with current tabloid fascination, like the
“Octomom” phenomenon (a woman in California who used in-vitro fertilization
to give birth to octuplets). Lisa Anne comments, “I'm interested in the way the
sweaters will look years from now. They ‘re deeply rooted in the present, for the
most part, in issues and stories that might be passing fancies'if they weren’t
preserved in a sweater. For instance, the "Octomom” sweater is also about
marriage equality. Proposition 8, opposing gay marriage in California, was
passed by voters in November 2008. When the octuplets were born in January
2009 here in California, everyone got totally obsessed with them. So i seemed a
good fit. 8 was suddenly the number everyone was talking about, whether it had to



do with gay marriage or these monster babies. So I put them together on the
sweater and used the 8 in a sort of text-message-speak. ‘Neg8 the HS. 8 4 the s18
218 2 neg8.’ The skirt says, ‘Marriage for all; octuplets for none’ in case the
sweater wasn't clear enough.”

It is hard to pin down where Lisa Anne’s inspirations come from, as her artistic work can
take such varied forms— including juggling, temporary unicycle shops, and of course,
her knits. Currently, she is reading about anarchy and atheism. She is also watching films
on Sister Corita, an artist and nun Lisa Anne finds particularly relevant due to the '
incorporation of text in her work. Lisa Anne says she always reads the news for
inspiration, but it’s hard for her to get “excited about the economic crisis. the more I read
about it the more confusing it is and [ know I should make a sweater about the subjeci,
but I'm not sure where to start and if I really even care that much.” She is also obsessed
with her kittens, and was excited to hear about “cat cafes” in Japan where you can go and
drink tea and pet cats. Look for these topics to appear in her upcoming work.

Lisa Anne’s sweater sets were recently included in the group show Nine Lives: Visionary
Artists from L.A. at The Hammer Museum in Los Angeles in Spring 2009. Her sweater
sets, (top and skirt are included with the mannequin display) are available via her gallery,
Gavlak, in West Palm Beach, Florida.

www.oavlakprojects.com




